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THE LIFE 

Of 

STEPHEN DELLA BELLA 



This odefcnted graphic artiflt was the third son of Feangu Della 
Bella, by Dianoni, the daughter of Francis Buonaviti, and was bom 

at Florence, on the eighteenth day of May, in the year 1610. 

He had scarcely attained the age of two years and a half, when hii 
father died. As soon, however, as he was capable of receiving in- 
struction in art, lie was placed witli a goldsmith of tlie name of Giovanni 
Baptista Fossi, with whom he continued but a short time. Our young 
artist was then committed to the care of Gaspar Mola. His friends 
flattned theinsdves, that being now under the tmtitm of io dble an artist, 
be would have the opportunity of acquiring that eminenoe in bis pfo* 
fessbn, which would eventualty lead him on to preferment and for- 
tune. But in this they were nurtalcen, for Mohi was more intent on 
his own private stu lics imd pursuits, than anxioos tO render inatnictioil 
to his pupils, whet cb\ Della BeUa made but a very slight progress 
while he remained under the superintendence of this master. His mo- 
ther then ubuiincd liim a new instructor in HoaACs Vanni, to whom 
he was ap|)iciitircd. 

In diis iaraiiy, our youlii, Stephen, was called Siefanino, on account 
of bis diminutive size and tender age, being then hardly thirteen, yet 
possessing remarbhle affabiKty and politeness in his address. He had 
scarcely remained a week in Uiis sdiool, when bis great disposition for 
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drawing bejipn to disclose itself: his first essays were in imitating the 
forms of some boxes, of common constmction, in which he so well sue- « 
ceeded, diat he surprized his companions. Shortly after, a few of the 
productkms of Jacques Gallot were jdaced under hk obsttvation: he 
amused himMlf by copying these with a pen; and by continued appU- 
cadon, he attained so great a proficiency as to produce exoeUent fic 
similes. 

While thus situated, he constandy attended tilts, tournaments, horse 
races, and other public fetes or spectacles ; from which he made designs, 
or drawings, so correctly formed, and touched with so much acuteness 
and spirit, that they cxcital the achniiation not only of his conij)aiiioiis, 
but of Horace Vanni, his master, and also of every one who frequented 
his house. But what appeared singular to all, was the method he 
adopted of designing the figures which filled or ornamented his com- 
positions ; his practice being, in all instances, to begm with the feet and 
work upwards; he never composed Us figjure according to the rules of 
general custon^ : but, notwithstanding, his propcntkms of the figure 
were correctfy marked, and the attitudes appeared graceful, dignified, 
and elegant, which talent he certainly acquired firom his study of the 
works of Jacques Callot. 

These striking efforts of our young artist gained him the esteem and 
friendship of the learned ; more particularly of Michael Agnolo Buo- 
naroti, a descendant of the celebrated sculptor of the same name ; and 
abo of Giovanni Batista Vanni, the dder son Delia Bdla's 
Master. 

These two persons, remarking the talent of the youdi, rqiresenlied to 
his friends, that they considered his tune not to be so advanti^eously oc- 
cupied as the nature of his genius demanded ; they moreover strongly 
reconunended the art of painting, which had for its object, the imita- 
tion of ail the productions of nature, as it offered a vast field £» the 
developemciit of such natural abilities. 

In consequence of this, he was shortly after j)laced in the school of 
Giovanni Batista Vanni ; and as diis artist was au able designer, aitd 
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feeling a lively interest in the success of our young ai list, he adopted 
the moit lady methods of instniottng him in the prindpks of dbawii^ ; 
Sot it must be observed, that Stefimino had Jaboured until this time, 
widiout having attained eidier principles or rales, oonducted only by 
the Strang^ i^hn own jadgment and nalnnldisoenimea^ but it most 
also be admitted, that he had from time to time, exhibited his pieces 
to Rem EC I o Gantagallini, and had profited, in some degree, by his 
friendly advice and assistance. 

While under the tuition of Vanni, he made considerable progress, 
notwithstanding which he did not remain more than a year with this 
artist, but entered into the school of Cesare Dandini. 

Our young artist being conscious of the powers of Dandini over 
those of Vanni, applied himadf to painting, widi some diUgence, 
under diis new master, but the aUuring effects of colours had no charm 
for the mind of Delia Bdla. He was Sound to be more generally em- 
ployed in his usual practice of studying and sketching with a pen, the 
finest productions of Callot, and from that time omoeived a strong 
desire to apply liimself" to the practice of etching, or engraving ; he had 
also made himself acquainted, in some degree, with the management 
of the burin, while under the instruction of Vatini the silversmith; it 
being usual in this art, to teach young practitioners to engrave letters 
and ornamental decorations, as well in hollow as relief. 

Althing he had abeady some eaqierienoe of the use of the graver, 
he preferred oonfinii^; himsdf to etching, that manner being more in 
unison with his inventive genius, and better adapted to represent a 
great number of small figures after the taste and manner of the cdc- 
brated Gattoc, whom our young artist fnoposed to take as his modd. 

His earliest production in this department, is a representation of St. 
Anthony, archbishop and protecting Saint of Florence, which city ap- 
pears in the back-ground. This piece is said to exist in the national 
cabinet of France, elsewhere it is scarcely to be seen, even in the most 
perfect collections of the works of this artist. 
• Jn the year 1627, when at the age of seventeen, he deseed and 
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etched a representation of the magnificent enfertainmcnt given at Flor- 
ence, on the first of August of the same year, in the hall of the palace of 
the Grand Duke, by the Piacevoli, one of the two companies of sports- 
men known by the names cf the Piacevoli and the Piatdli. This piece, 
Ste&nino decficated to Giovanni Garolo de Mbdicu: as an early 
«8ray, it IB hi^ily meritorious, althoagh not urithont impei&ctions, both 
in the drawing and management of the aquafortis; but, on the other 
hand, it exhibits the fertility of his ideas, and the gouus whidi directed 
his amazing powers. 

His succeeding piece was produced in the following year, represent- 
ing a naval engagement, at the bottom of which is this inscription: Prisa 

J)£LLE DUE GALEttE UI BlZERTA, KTC. DU 3 OcTOBRE, 1628. 

In the year 1632, he etched the portrait of Francis, Prince of 
Tuscany, and a series of twenty emblems ; also a frontispiece ibr the 
descriptkm of a fete, ^ven at Florence, on the canonization of the 
blessed Andre de Gorsini. 

About thb period he executed a view of Pisa, exhibiting the river 
Arno, whidi runs throu^ the city, with its two bridges. On that in 
the foreground, is represented the grand boxing match which is cele- 
brated annually on this bridge: two parties arriving from opposite sides 
of the river, a fight commences, which continues until one party is vic- 
torious. This design was aftciwauls engraved by Antonio Fran- 
cisco LuLiM, in the year 1634, in a style closely resembling the 
maimer of Gallot. 

The early productions of Delia BeUa bear a dose affinhy to Gallot's 
s^le, but as he gained freedom by practice, he adbpted a manner so 
peculiarly hu own, that it at once evinces the dexteri^ and rapidity of 
hbhand. 

The talents of our young aitist now became somewhat distinguished, 

and he attracted the notice of the most discerning among the great pa- 
trons of art, residing at this time in Florence ; \\c must here mention 
Phince LoiiF.Nzo DF.' Meuici, wlio, Sensible of the merits of Delia Bella, 
and being iuiormed of the nature of his pecuniary cii cumstances, libe- 
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rally took hira under his protection, granted him a salary, and sent him 
to Rome, strongly mging him to jjursue his studies. Delia Bella had 
now began to realize his hopes, and the gladdening prospect >vas open- 
ing to his vkw. His ardent wishes were in some degree gratified, by 
having it- in his power to oontemjdate olgects so precious smd so de^ 
li^htfid to the mind of vol artist. He devoted his time and talents in 
making drawings of the antiquides and most remarkable objects of 
grandeur of this wonderfiil city. The first circumstance of national in- 
terest that occurred in Rome, (after his setdement there), afforded him 
a fine opportunity for the exertion of his talents ; this was the rnaG;ni- 
ficent ca\alcade that attended t]ie Polisli ambassador as he entered ihal 
city in the year 1633, under the Poiuihcatc of Urban VIII. Tliis pro- 
duction occupies six oblong sheets, which when joined, exliibiis this 
extended and splendid prooesaioa. He dedicated this work as a token 
of grateful respect, to his 'patron. Prince Lobenzo de* Medici. 

In this year he also etched a representation of. the wonderful statue 
of Notre Dame, called deirhiprufuUa, inclosed withiii a kind of shrine. 

The following year he likewise etched a view of the Castle of Saint 
Angelo, a variety of antiquities, a book of marine views, which he also 
dedicated to his patron, and a frontisjiiece for the description of a fete, 
given at Rome, on die 25th of February, 1634. 

The preparations making at F lorence in the year IG37, In honor of 
the marriage of Ferdinand II. Di ke of Tuscany, recalled Delia Bella 
to his native city. But the first subject which engrossed his attention, 
was the engraving of the cenotaph, and emUems of death for the fiineral 
obsequies of the Emperor Ferdinand II. which look place on the Zod 
of April, I 6S7. The designs for these obsequies were composed and 
constructed by Alphonso Parigi. He was next occupied in produc- 
ing the representations of the fetes and ceremonies on the marriage of 
the Grand Duke Ferdinand. In the same year, (163 7), he etched a por- 
trait of Bernardino Ricci, on horseback, fsurnamed, il Tedescliino, a 
celebrated buffoon of the court of tiie grand duke], with a view of Flo- 
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rence in the back-ground ; this pKxluction Delia Bella dedicated to the 
Princess D'Urbino, Gnind Duchess ut Tuscany. 

In the year 1639, Delia Bella made a second tour to Rome, where 
he produced a thens in commemoratioii of the canonizatioii of the bles- 
sed Francisco Sobniis, a fiandscan friar, and apostle of Lima and Peru. 

lU aho, among other productioiu, engraved a grand allegory, exhi- 
biting the planetary system aooording to Gopemiciis, and two singular 
hieroglyphic Rebuses on Love and Fortune ; and, in the following 
year, with several other works, a frontispiece for a hook, entitled, " Im 
selva fit cipre.^si elc," Nvrittcn by Margherila Costa, and whose portrait 
he engraved lor one of her works, entitled * * Lettere Amorose di M^. 
Costa." 

Our artist having exhausted all that was interesting, and that tended 
to the improvcinent of his talents in Rome, and hearing of die noble 
protectioii afforded to the arts andsdenoes by die Cardinal de Ridilieu. 
fine minister of France, incited moreover by the applause widi which 
the memory of Jacques Gallot was mendoned, he resolved to quit Italy 
and visit France. The baron Alexander del Nero, who was on the 
eve of quitting Florence in the capacity of envoy from the grand duke 
to the court of France, admitted Delia Bella into his suite, by which he 
incurred no travelling expenses, and the baron had pru\ isional orders 
from the grand duke to provide liim with funds answerable to his 
wants. 

Our artist, on his arrival at Paris, had not much difficulty in making 
himsdf known ; his merit, and the reputation of his talents having long 
preceded him, his receptbn was most flattering. The Cardbal de 
Richlieu was at this time commanding at the siege of Arras, to which 
place he ordered Delia Bella to repair, and employed him in designing 
a representation of the siege, and environs of that place. He acquitted 
himself with the happiest success, and in the following year, when he 
returned to Paris, he engra\'ed the drawing, the execution of which 
was greatly admired. He was requested also by the Cardinal, to en- 
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grave several other striking events which Iiad passed in the reign of 
Louis XIII. ; such a-s the siege o( Roclielle by the king's army, Octo- 
ber the 30th, 1 628, and those of Casielet and St.Omer, which took place 
in the year 1658. 

Exdusive of the print of the siege of Arras, which we find dated 
at Faris» 1641. Delia Bdia, in the same year, designed and eng^ed 
die stage front of a theatre, and five scenes Ibr the five acts of a titpc- 
comedy, entided, JIftnnw, by M. Desmarets, which was produced at 
Paris, at a theatre constructed for the purpose in the hall of the Gardi* 
nal's palace, now the Palais Royal: this series of theatrical scenes was 
dedicated by our artist to the (Cardinal Due de Richlicu. 

Delia Bella in the following year, IG42, made drawings of the siege 
of Perpjgnan, with a view of its citadel. These were engraved by 
Francois GoUignon on one plate, on wdiidi ts inscribed ** device 
par Beaulieu:"— ^diis name cif Beaulieu, which has been erroneovisty 
applied to Ddh Bella, as signifying la hMe, has reference to the engji- 
neer of the sieg^, Sdiastian de Pontauk de Beaulieu, who conducted its 
operations. 

The Cardinal de Richlieo, who died at the close of the year 1642, 
was soon followed by the monarch of France, Louis XIII., who de- 
parted this life the fourteenth of May, anno 1643. Mis surviving 
Queen, Anne of Austria, and mother of Louis XIV\, being declared 
regent of the kingdom of France during the minority of her son, gave 
occasionally several fetes, and theatrical entertainments, for the amuse- 
ment of die young monarch. Ddla Bdk made derigns, and engraved, 
in conjunction w&h M. Natalis, N. Godun, and Valerian Spada, some 
of die ballets, &c. iriuch were perfinrned at the theatre of Le Petit 
Bourbon, (since used fiwr Italian operas), in tlie presence of their Ma- 
jesties and the whole court. These theatrical amusements took place 
during the year 1645, and they form altogether about thirty distinct 
pieces. In tliis year Delia Bella made a design of a triumphal car, con- 
secrated to the memory of Louis XIV., which F. Collignon engraved. 
The young monarch is seated in the car, and crowned by Victory. 
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The car is in the form of a vessel, surrounded by cupids, and drawn 
by one horse, harnessed. On the horse is a cupid, bearing the attributes 
of Mars. 

Ddla Bella did not allow the ammements of the court wholly to oc- 
cupy his alteiition* but applied hinudf to design the principal conquests 
of France during the minority of hook XIVl ; for instance* the bmous 
battle of Rocroy, g^ed by the Due D'Enghien, [commandant of the 
King's armies), in the month of June, anno 164S. This production, 
engraved by Francis Collignon, is in fom sheets, surrounded by a rich 
border, M'iihin which is inircxiuctd several historical vignettes con- 
nected with the bailie, and above is introduced the portrait oi tlie Duke, 
within an ()\ .tl of palms. 

He likewise designed the events of the campaign uf the Due D'En- 
gliien, with the taking of Philipsburg, and twei^ other places hi 
Germany, in the year 1 644 ; together widi the combat before the town 
and castle of Fnbotng, in thie mmidt of Ai^^, 1644, which is intro- 
duced at the bottom of the same print. This piece is also on four 
sheets, and has the portndt of the Due D'Enghien at the top, within 
some appropriate ornaments. This, with sc\ oral other battles, views, 
and sieges, were engraved by Nicholas Cochin, from the designs of 
Delia Bella, of which may here be noticed, the battle between the 
French army and thai of the imperialists before Nordlingen, on the 
third of August, 1645, in four sheets, having the portrait of ilie Due 
D*£nghien above. Abo the battle of Lois, in Flanders, under the 
command of the Prince de Gonde, and of several odiers, whidi will be 
noticed in the progress of the Catalogue of the works of DeUa Bdla. 
These producti«ms are very mattetfy, Smaa. the great variety of figures 
with which they are enriched, and the vast extent of sceneiy vrboA 
each of them embraces. 

All these sieges, plans, and views of places, connected with the his- 
tory ol the M'arlikc exploits of the several commanders in the reign of 
I.ouis XIII., and during the early part of tlie reign of Louis XIV., 
were collected together by the Marechal de Beaulieu, and have long 
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imce been deponited in the King's cabinet, and are there termed le 
gnuid BeauUen. 

In the year 1645, an embassador from Poland arrived at Paris in 
great state, to receive Ibr Ladislaus Sigisnrand VI., King of Pohnd, 
the band of the Princess Louisa Marie deGonaalesdeGleves. On this 
occasion Delia Bella designed the entry of the magnificent cavalcade 
of the Polish ambassador into~ Paris ; but as it was of great extent, he 
did not undertake to engrave it, although twelve years previous, (in 
the year 1633) he engraved the entry of a Polish ambassador into 
Rome, under the Pontificate of Pope Urban VIII. 

Delia fiella remained in France about the period of ten years, 
' being ooiutandy employed ddier in designing, or engraving from bis 
own drawing. Wbile at Paris he became acquainted with Israd Sil- 
vestret uriio had lately arrived from Rome, and also with Israel Hen- 
liet, (uncle of Israel Silvestre] who contracted with Delia Bdh far most 
of the plates performed by bis own hand. 

We find our artist about this period, and more particularly in the 
three following years, continually occupied in designing the battles and 
sieges of Mothe, in Lorraine ; Mardyke, in Flanders ; Nordlingen, in 
Suabia ; Balaguier, in Catalonia; Bethune, in Artois: the naval en- 
gagement before the Isle of Rhodes ; the siege of Bergues-Saint-Vinox ; 
the sieg^ of Dunkirk ; the taking of Ypres ; die hattk of Lens, together 
widi views of other places attacked by the arms of Louis XIV. These 
des^ns were progressively engraved by N. Cochin, with a fidelity and 
feeling correspondent to the talents of Delia Bella, the olject this 
memoir. 

Our artist occasionally suppliec! other publishers with designs to en*^ 
grave from, and sometimes with scries of plates which did not cor- 
respond with the class usually published by Israel Ilenriet ; of these 
we may mention two distinct series of plates, chiefly studies of the figure, 
wliich were published by Francois Colligiiun in the year 1646. Ano- 
ther similar series published by Jacques V an Merien, of the same date^ 
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and other series oS di£Fierent subjects, publislied by his most intimate 
and agreeable friend Fiancois Langloi». Of the works of Ddia BeUa 
issoed by Lang^, we may notice a series of eighteen pieces, (vary- 
ing in sise) entitled» RaccoUa di varu cappriccn et now inuaUwm di 
earidh et omamenH po$H ht hut dal Sig, ^^^uu ddIa Bdla^ PiUer Fie* 
rentino, e da /w* dissegnate et intaglinte' h/ Parigti appresso Fr. LingUse 
ddto il dartres, con privil. di S. M. Chiist, 1646. Dedicated An' 
toine le Charron, baron de Dormelits. Also a series of six prints, en- 
titled, Varii cappricii militari di Stef. della Bella ; and a set of thirteen 
landscapes in circles, also dedicated to Ant le Charron, baron de Dor- 
melles. A brochure of six plates of vases, and a book of studies of the 
hnman figure in thirty -eight plates, the latter print being the portrait pf 
Thomas AtueDo, nsuaUy called iMasanidb the fisherman, who occa- 
nmed a temporary revcdution in Naples in the year 1647. Afier the 
death of Langlots, DeUa Bella contributed to his widow a set of twelve 
plates of designs of Gartouches, serving as shields for coats of arms, 
titles, or for purposes of ornamental np[)licaLion. We should in tliis 
place notice, that about this period Delia Bella engraved a series of 
eight marine vicNvs from the same designs as those he engraved at 
Rome, in the year 1634, having the same dedication to Prince Lo- 
renzo de Medici attached to them, but with this difierence, that they 
possess a superiority of execution, and are numbered one to eight, hav- 
ing the additbnal ifistinctian of the initiab of Langlois, inscribed thus: 
F. L. D, Ciatres excuMi cum privU,: but above aU his productions that 
i^peared about this interval, none stands more pre-eminendy distin* 
guished than his extended perspective view on the Pont Neuf at Paris. 
It at once established his fame and gained him unusual reputation, with 
the King's patent, he being permitted to dedicate the same to the French 
monarch, Louis XIV. This production is esteemed as the most in- 
teresting of all his performances, on account of the extent of the scene, 
and the multiplicity of Hi^ires introduced in the most diversified variety 
of action and occupation. No scene could be more applicable to the 
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.fecunditjr of his imagination in the fiMrmatioii of the grotqpes, and of ex- 
prasdng the action of lus %irc8. The whole appears as one fpand 
scene of animation. 

In the course of this year, 1 64 6, we find Delia Bella incessantly en- 
gaged in his profession. He was at this time employed in engraving 
four distinct packs of playing cards, serving the double purpose of in- 
struction blended with amusement. These cards were formed or in- 
vented by M. Desmarets, by order of the court, to aid or assist the edu- 
cation of Louis XIV. The first pack, consisting of fify-two cards, is 
Ibimed to instruct in the history of ancient mydiology : on these cards 
are engraved the rqixesentatbns of the godo) demigods, goddesses, and 
heroes of antiquity, to which is added, beneath each, the requisite his- 
torical.detaii. The second pack, consisring also of fifty-two cards, being 
a geographical game, is entided a map of the world ; the four parts of 
the globe are distinguished by four different colours ; ilie empires, king- 
doms, states, republics, provinces, kc. fill the remainder of each suite: 
each card is accompanied with an abridged account of the place it re- 
presents. The third pack relates to the liistory of celebrated women, 
into which is introdtioed the most strildng traits in the characten of aB 
the queens, heroines, and iUiistrious women, from the most distant ages, 
in progression, to the time of their puUication: these queens are re- 
presented, some in cars, others on horseback, and the remaining ones 
standing, or seated. The fourth pack, consisting of forty cards, contains 
the portraits and history of the Kings of France, from Pharamond, in 
succession, to Louis XIV. These different packs of c-ards are allowed 
to be \ eiy entertaining and interesting, and are engraved in Delia 
Bella's best style. 

At this period, by order of the court, Delia Bella was employed to 
design and engrave the prints to decorate a work entitled, Trionipkes 
de Louis U Juste, XIII. du nam, par Valdor, in folio. This work was 
printed in the royal printing office, and first appeared in the year 1649.- 
The number of prints to this work consist of ibrty-nine, including 
vignettes, ornamental letters, or the difierent aUegones with which it 
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is enriched. The whde of the des^jns, and several of die engnvmg|B, 
are by Delia Belb, ochets are by Claude Gojrrand and Francois Chan* 

veau. 

During the year 1647, Delia Bella produced but little in the way of 
art, his principal time heing occupied in a tour in Holland, from whence 
he returned to Paris in the same year. 

The pieces by him or from his designs bearing tliis date, are two tab- 
lets, the first consists of the exterior ornaments of an escutcheon aooord- 
ing CO the ancient rules of heraldry, and is dedicated to the Mareschal 
de ViOeroy. by Yukon de la Golomfaiere. This piece is engraved by 
Samnd Bemand; and puUiSlMd by Pierre Marietce, under (he King's 
patent. The companion tablet, (both of which occupy large sheets), 
exhibits the marks and exterior ornaments of the Kings coat of arms, 
those of the royal ofispring, and the principal officers of the crown. 
This piece is dedicated to the Count de St. Ai^an, also by Vulson de 
la Colombiere, and published by Marlette. 

The only remaining examples of liis art bearing this date is a set of 
twelve prints of Cartouches, published by the widow of FianctM Lan- 
gluis, and a set of eight small prints of marine views, comprising those 
of Calais and Amsterdam, a view of vessds passing between die straits 
of Dover and Calais, and a view on the coast of Italy. This set of 
yiem is dedicated to Tomaso Guidonto, of Florence, and pub- 
lished by Israel Henriet. 

The principal productions of our artist that appeared in the year 
1648, is the figure of Fame, sounding with a trumpet, the benefits ex- 
tended by the ri> cr Loire, to commerce, arts, and manufactures, pub- 
lished by P. Mariettc. 

A series oi four landscapes and marine views, into which is intro- 
duced the eflcci of the four elements, entidcd, Terra, Aqua, Aer, 
Ignis. 

A book of ornamental friezes in sfatteen prima: some copies have 
the address of N. Langkns, son of Francois Langjiois, while other sets of 
the same work have dbe address of P. Mariette. 
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A set of twenty-four pieces, entitled, Diver si cappriccifeUH par S.D. 
Bella. The title of which has the representation of a performer on the 
sambucus, accompanied by a boy playing on the triangle. 

A set of animals in twenty-four prints, entitled, Diverji animdit fatti 
di Stef. DeUa Bella. 

The productions thus enmnented, together with a frontispiece pre- 
fixed to a Paraphrase <ni the Psahns of David, fay M. 'Godeau, bidiop 
of Grasse and Vence, are the whde of his works that appeared during 
the year 1648. 

In the following year we find our artist more actively emfdoyed, 

chiefly in producing subjects of devotion, but more e^pedalty in a va^ 
riety of representations of the Virgin Mary. We may also enumerate 
two books, one on the principles of design, containing thirty-two plates, 
and another to teacli the art of drawing, in sixteen plates. A series of 
twelve landscapes. Seven prints exhibiting the house of the Lady of 
Loretto, and plans of its construction. A set of eight plates, entided, 
Dwerse Jigure el paesi Jcdli par S. D. BdU, and the firontispieoe to the 
worlcs of Paul Scarnm. This satirical po^ is repraented in diis firon- 
tispiece, seated in an ann<hair, his back towards the spectator. He 
is surrounded, (in Eeu of the nine muses), by a group of old women 
in antick dancing postures, who are lai^hing at the situation of the poet, 
which is somewhat ludicrous. 

Thus the superiority of La Bellas t.Jents, and the number of pieces 
he protluced while at Paris, gained hiru such universal esteem and repu- 
tation, as well in private life as at court, that to pronounce his name 
was furnishing sufficient matter lor panegyric : every one was anxious 
to pay a tribute to his virtues and his good qualities, as well as to htt 
talents. 

As a proof of thn g^eral esteem, even with the most insubordinate, 
we shall dte only the fi}IIowing trait, frequentty lebted fay him to his 

friends after his* return to Italy. 

During the tempestuous time of the minority of liouis XIV., tumults 
and revdts were so frequently created by. the enemies of the Cardinal 
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Mazarine, who at that lime governed the queen, that he, with all his de- 
pendants, especially those that were of Italian orijiin, became objects of 
furv with a lawless mob. In the midst ol these scenes of tnnuik and in- 
snrrection, Delia Bella one day found himself surromided in the streets 
oi Faris, by a number of furious people, who seemed determined on his 
smassinatioii, merely because he appeared to be an Italian. Delia fiellai 
aburmed at his sitaadoa, lan and took lefiig^ in the company of some 
hdiea whom he knew. One of them observing his threatened dang^, 
cried in a kmd voice, what are you doii^, my firiends ; this penon is 
a Florentine. The aggressors withheld by the expressions of this lady, 
gave time to Delia Bella to eaccluim, gentlemen, I am Stefanino Delia 
Bdla: this was sufficient n<^ only to save his life, but to occasion those, 
who a few minutes before would have murdered him, to retire respect- 
fully, and leave him at liberty to return home. 

It would be difficult to express tlie great respect shewn to Delia 
Bella at Paris, by all ranks; the Ganiind Mssarine honored him by his 
friendship, and he was treated by all with die honours due to noUlity. 
Often was he solicited to attadihimsdf to the court; and was even of- 
fered the ixmor of being appointed drawing master to his ; bat 
Delia Bella, who had been accustomed to a studious iq>p]ication in his 
profession, and feeUng an aversion to the manners and pursuits of the 
great, steadily refused them all: besides, he foresaw that the continued 
troubles and tumults wliich then raged in \ laiice, exposed him, in some 
degree, to insults and dangers. These events probably gave rise to his 
wish to leave Paris immediately, and return to lus native country. He 
frequently expressed to Ins friends, his great desire to end his days at 
Borne, amidst antiquities that he had so much admired, and whidi had 
formed to him so many objects of attention* and had yieUed to him so 
much satisfiKtion during the progress of his studies in that city. He 
had, (as has been already noticed), dm'ing the year 1647, made a tour 
into Holland. In that excursion he had an opportuni^ of seeing the 
celebrated artist Rembrandt Van Rhyn, and of observing many of his 
exquisite productions in the graphic art. The style of this artist created 
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in the mind of Delia Bella the hij^hest admiration ; and it was from this 
circumstance, that on his return from Holland to France he endea- 
voured to imitate it. In the following instances this attempt may be 
readily discovered, such as the set of twelve heads habited in the Pern 
sian cortume, in the fiwMMiqpiflce of whidi Delh Bdh iBCrodiioed his 
,ownp<»tarait The same intention is Mfiewiae discemihie in the fftiiia 
part of those heads in his drawing book, intitled, Frina^ dd diseig»o, 
in twent)r-stx pieces. The designs of Ae hnds, and the effect of the 
chiaro scuro, prove clearly his attempt at Imitating this celebrated artist. 
Notwithstanding this, Delia Bella soon relinquished this style to adopt 
that of his own, which to hrni was more familiar in its application, and 
consequently more practical and consistent with liis genius. It is also 
to diis tour or voyage that wc are indebted to lus art for the suite of eight 
marine views of Amsterdam, Calais, &c. ; which were published at the 
termination of the year 1647. 

Oiir artist now quitted Faris and retmned to Florence, where he 
arrived in the year 1630, loaded with the estimation of all who appre- 
qated his talents, and bearing with him the regret of his admirers in 
the country he had recendy quitted. Thus situated in Florence, he 
immediately experienced the &vor8 of his Sovere^, with the united 
applause of his fellow-citizens. 

He ioiind himself at otice ohligaicd to relinquish tliat life of ease amil 
quietness wliich he had promised to himself. 

Prince Matthias, who felt a sincere attachment for Delia Bella, 
stroD^y assisted, by pressing requests, and a consideraUe pension, in 
fixing our artist onoe more In his native city. The virtuoso amcmg his 
Mow-citizens, also fislt a hnxUble pride in. fermii^ and cherishing the 
acquaintance and fnendship of so dtstingoidied an artist. Among these 
¥ras an ofHcer of high reputation who had recently returned finmi a 
campaign in Spain, in the capacity of Quarter-master-gencral, named 
Denis Guerini. This person was well skilled in both civil and mili- 
tary architecture, riiclr testes and dispositions being in exact confor- 
mity, their friendship became mutual; thus aiding and cultivating 
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with each other, those Sciences connected with their several avocations. 
There was then also living at the court of Florence, a young artist 
highly esteemed by Prince Matthias, named Livio Melius: — this artist 
had previously amused and improved himself, by sketching with a pen 
from the works of Galiot and Delia Bella ; and some of these sketches 
had £Jlen tinder the notice of Bella Bdhdiring his residence at Paris, 
but wklunit asoertaining the name of the artist, but whom he«onsideied 
to be of h^ Abilities, the masterly touches he discerned in diem; but 
to the surprise of Delia Bdh, in Livio Mehos he discovered the an* 
ifaor. From this ctrcumstance DdUa Bdla encouraged tlie promising 
genius of the young artist, and en^iged him to asaist oocaaionallx in 
his wort. 

They did not wait long for a favourable opportunity of exercising 
their joint talents, for at tiiat time the fortress of Porto-longone, which 
had been for many years occupied by the French, was besieged by the 
Spaniards, retaken knd entmd by breadi on the fifteenth of August, 
1650. About the same time die Spaniards also took possession of the 
felt of Paombino. These events were subjects Suited to the talents of 
Delia Bella, and to which he called in the aid of Livio, and of the officer 
Guerini, the latter person neglecting nothing diat could forward their 
work, describing to them the position of these two places, with the plan 
of attack. These particulars he received from correspondents in Spain 
as the sieges advanced. The two besieged places w crc engraved on two 
distinct plates ; that of the post of Longoiic by Delia Bella, was dedi- 
cated to the Count D'Ognat, viceroy of Naples ; and tiiat of the siege 
dP Piombino was dedicated, by Livio Mehus, to the Gonte di Conver- 
sano, firom whom he received a purse of fifty piastres. BaUinucci as* 
iMTts that die latter of these pieces was the production of Mdms, and it 
does appear in this instance that Livio exetdaed or tried his talent in 
etching the plate of die si^ of Piombino, under the guidance of Delia 
Bella ; although there i^pears great similarity in the style of the work, 
yet a marked difference M plainly discernible in the characters of the 
heads of the figures. 
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Notwithstanding the honours and caresses which Delia Bella en- 
joyed at Florence, both by the great and his fellow-citizens, who vied 
with each ocher in rendering homage to his talents and personal 
merit, he oould not reoBt the secret wish of his heart to revisit his 
much-loved dty of Rome. Scarcety had DeUa Bdla remained a 
twelvemonth in Florence, than he requested of Prince Matthias the 
necessary absence for the journey. The Prince consented to his re- 
quest, and placed Livio Mehus under the care and guidance of DeUa 
Bella, further to pursue and cultivate his art during the sojournment 
of Delia Bella in that city. It was at Rome where Livio more ma- 
turely profited by the iiist ruction of Pietro Berrettini da Cortona, 
under whose guidance he was again placed for improvement. Thus 
advancing in his profession, Ddia Bella compelled him, from time to 
time, to produce some composition best suited to his capacity, and 
which he Tegaharly transmitted to the comrt cf FI<n«noe. 

These r^hr marks of attention on die part of Delia Bella, and 
the rapid improvement of IJvio, gjatned for them bodi an increase of 
fiivour'firom their patron : but at OOt period it appeus that Livio be- 
came very languid in his profession, and seemed to wish to resign the 
study of this art for that of engraving. Delia Bella, in this instance, 
had to exercise himself towards Livio in the most energetic conversa- 
tion ; representing to iiim how much it would be regretted, after pro- 
ducing such favourable examples in his art, thus to abandon it for a 
talent wfauA, to DeUa Bdh, did not appear half so congenial to his 
abilities. Livio, profiting from 'this judicious advice, determined to 
apply himsdf with more enter]»]se and energy. So that Fknence is 
accountable to DdUa Bella, in some degree, for possessing a painter 
^^ ho eventually proved to possess such intrinsic merit. DeUa Bella 
did not long enjoy that tranquillity which his stay at Rome procured 
him, and which yielded to him so much delight. The hereditary Prince 
of Tuscany, Cosmo de Medici, having attained that age when the study 
of drawing becomes practical, the Grand Duke of Tuscany, Ferdinand 
the Second, &ther of Cosmo, concluded on placing him under the 

D 
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tuition of J)cllaBclla. For this purpose it was requisite that the artist 
should leave his much-loved solitude, and return to Florence. On 
his departure from Rome he left his young fiiend livio tdll under the 
guidance of Pktro da Ck>itona, vrho now ptud more than ordinary at> 
tention Co lus pupil. Thus Livio made a voy rapid ptogjresB in the 
art, urithoiit n^ecting his natural disposition for designing composi- 
tions in small pn^rtiofu. Delia Bella had not much ^fficolQrin 
gaining the respect and esteem of the young Prince, who possessed a 
nigral talent for the study of drawing, and a love for the fine arts in 
general ; and who, at a more ad\ anced age, became the protector of 
all artists who visited Florence, l>v a truly loyal liberality and patronage 
bestowed on them. Our artist being now occupied in this depart- 
ment as tutor to the young Prince, practised his art as an engraver only 
occasionally, as we find very little produced by him after the year 
1650, in onnparlsoo to what he liad previously performed. In the 
year 16S1, aj^ieared a set of deven prints (in drdes) of Moon and 
Hung^ians on horseback, and a set of six designs of eagles. 

In 16 52, nothing appeared but a solitary frontispiece to a book en- 
tided // Mercuric di D. Vittorio Sin, published at Leghorn. In tlie 
following year he engraved six views in the gardens of La Villa di 
Pratolino, at Florence ; and a set of twelve pieces of ornamental gro- 
tesques. In the year 1G54 )ic prcxUiccd nine prints of hunting scenes ; 
but what is still more an object of curiosity, in his art [wiiich is said 
to have been produced at this periocQ is an etching on a kind of pre- 
pared mezzodnto ground, wherein the lights are raised by a scraper 
or faumidiing tool, to give it the requisite effect. The sutjet^ is a 
lady in a hunting dress, leading a dog by a cord. The name of Ddia 
Bella is inscribed twice on the plate. In the cabinet of M. D^onvid 
there are two impressions from this plate, one with the me/zotinto 
ground, and the other after the same ground was worn from the plate, 
exhibiting only the etching, and the imperfect effect of the mezzoiinto ; 
consequently this example in mezzotints is prior, or about coeval with' 
tliose productions in this peculiar line ul art, pertiormcd by Theodore 
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Caspar a Furstemberg, which bear the date of 16 56, and those of 
Prince Rupert, which appeared abom two years later. We owe to 
Louis a Siegen, an Hessian officer, the invention of this peculiar ai t in 
ihe science of chalcography : secondly, it appears to ha\ e been com- 
municated by him to Theodore Caspar a Furstemberg, and also to Prince 
Rupert, and probably to Delia BcSa, who must have been funushed 
widi a prepared plate, to exierdse hb talent upon : but as I do not leain, 
with aatisGiction, that the above date of 1694 is affixed to this print, ft 
m^t have been produced two or three yean later than what is attri? 
bated by the ori^al biographer of Delia Bella ; be this as it may hap- 
pien, the print, in its perfect or original state is of tlie utmost rari^. 

In this place it is requisite to notice that Colonel Siegen dedicated 
one of his productions to Cardinal Mazarine, in the year 1G57, which 
he engraved from a picture of Caiacci, of the Virgin with die infant 
Christ. This, I have but little doubt, was performed by the Colonel 
while in Paris, to make known the novelty of his invention. 1 shall con- 
elude this remark, by intimatmg thb opuiion, that Cardinal Masarine, 
or sotne friend, obtained from the Colonel a prepared plate,' and trans- 
mitted it, with a detail of the manner of the practice of Mezzotinto, 
fb their fiivorite artist Delia Bella, and from which he poformed this 
plate as an experiment. - If this print is not dated 16S4, as it has 
been presumed, I should rather ascribe the time of its production 
about the date of 165 7 to 1660. 

In t!ie year 165 5, our artist producer! a set of six views of the 
Port f f Leghorn ; a set of four landscapes of an upright iorm, and a 
large etching, representing a warrior bearing olF a ic;male on horseback, 
while ht h pursued by another horseman. This piece is enclosed 
with a border of ornaments, supported by two angels ; but the prin- 
cipal work cS Delia Bella, which he commenced about the period of 
this date, 165&, is a series of eighteen prints, exhibiting the fistes and 
ballets given at Modena, on the occasion of the nuptials of Prince 
Alplionso D'£$te with Laura Martini/.^i, niece of the Cardinal de Ma- 
zarine. This series of engravings Delia Bella performed at the special 
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request of Francis D'Este, the fetlicr of Prince Alphonso. As many 
of these pieces are on an extensive scale, they must have occupied a 
considerable portion of his time ; some of them represent grand 
equestrian and other active exercises, with theatrical or allegorical 
scenery, in which ballets of action, cavalcades, kc. are introduced. 
The whole exhibits a scene of dieaincal sideadoiir but sddom wit- 
nessed. Notwithstanding the length of time which this work must 
have oocopied in its progress, and the avocations in directing the 
studies of his mgfM pupU ; Delia Bella continued to produce occa- 
sionally some new pieces from hu designs. Thus, in the year 1656, 
he issued a suite of six prints uf a circular fonu, of landsrapes and 
marine views, into which he has introduced figuies liiat form the pro- 
minent object of the scene. In two of these pieces are persons on 
horseback: two others, one of which has two satyrs, and the companion 
has a wood-nymph suckling its offspring. The other two are views of 
quays or sea- ports, in one of which a Turkish seaman is moving a bale 
of goods. The companion print has a Turk sitting on a bale of goods, 
while another is laying on the quay, nesting his head on his elbows. 

In the course of this year, Delia Bella also engraved a suite of six 
prints in and about Rome. The print that forms the frontispiece to this 
set, represents Delia Bella, when very young, seated, and occupied in 
mating a draw ins; from the errand vase, in the gardens of Medici : this 
is probably engraved Irom a drawing he made on his first visit to 
Rome, in the year 1633 or 1634. The remaining prints of this 
series, represent the temple of Antoninus Pius, Ute arch of Con- 
stantine, the temple of conoocd, and two landscapes, with other 
figures, or cattle. 

In this year he abo etdied a frontispiece for the works of Galileo 
Galild, whidi were published at Bologna, in two vols. 4tD. We 
only find two prints attributed to him during the following year, 1667, . 
these rqwesent young bacchanals, or children's sports with goats: 
they are nearly of a circular form, being about eight inches in dia- 
meter in height, and about nine inches in width. 
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Nothing fiirther appears by the hand of our artist, till the year 
1660. At this time we have to notice a print of the tyrant Plialaris 
ordering a man to be burnt alive in the brazen bull, from a design of 
Polydore de Carravaggio : Lucretia destroying herself, from a design 
of Parmegiano, and a few has rdiefi ham. die antique. 

In the year 1661* he was agun occupied in eogitving some aUcjgo- 
lical jrieoes, in cddbfatkm of the nnpdab of Cosmo III., Frinoe of 
Tuscany, with Maxj^ierita Louisa of (Means. One of these pieces 
has the portraits (in profile) of this prince and his spouse, the one 
above the otho-, in the same medallion, which is supported by two 
angels flying, tlicy also support the arms of the house of Medici 
and those of France. The order of these ballets and fetes ^^•as under 
the superintendence of Alexander Carducci, whose name appears to 
some of the prints, as the inventor of tlie designs, and that of Ferdi- 
nand Tacha, as the mechanist in the operation of diem. 

There are several small pieces attrihuled to our artist, as being pro- 
duced 1^ him in die year 1668, among which are noticed some elchin^i 
of Turkish parties in oonversation ; some studies of children sporting 
widi dogs ; two different composidons of the fli^t into Egypt, and 
other subjects ; but as neidber of diese pieces are dated, we cannot 
precisely fix them at this period. 

Tfie battle of the Amalekites is instanced as an example of his 
work, during the year 1'663, and a print, of death on horseback 
triumphantly dealing iiis havoc in die midst ul a battle. 

We are now arrived at the period when Delia Bella was assailed by 
a tedious and painful infirmity, whidi eventnaUy abated a dbspondenqr 
and derangement of mind. We are informed Baldinucci, that 
during some intervals of attack of his discnder, he designed and 
engraved a series of six prints, of an oval form, in which is repre- 
sented the triumph of death over all ages. Here death appears in the 
most terrific and appalling attitudes, carrying away indiscriminately 
men, women, and children. Five of these pieces are well known to - • 
the observers of prints. The sixth, which last occupied^-tl^^ auenj|i^ 
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of Delia Bella, represents death in the act of hurling a young man 
into an abyss. While producing this piece, it was the fate of our 
artist to fall a victim to the universal enemy. This last plate being 
left wnfinMKwf at fail death, aocotints for its non-appearanoe widi tfai 
remaiiung five. It waB afterwards oomidealed by Giovanni 3allita 
Galestruod, ytho had studied under Delia Bdh. 

Thus terminated die career of this excellent artist, im die S4di year 
of his age. The public grief, on this oocasum, was mingled with that 
of all the court of the Grand Duke ; but more especially it touched the 
feeling of Ck)smo the Third, who, during the time of Delia Bella's 
affliction, anxiously inquirfHl daily as to his healdi, and afforded Iiim 
every comfort and beneht that could be devised for liis restoration. 

The remains of Delia Bella were entombed in the Church of St. 
Ambrose, in Florence, on the day following his death, which hap- 
pened the twenty-second day of July, anno 1664. His memory will 
be hdd in everiasting veneradon in his works. 



FINIS. 



I 
t 



Digitized by Google 
— J 




L^iyij^uJ Ly Google 



Digitized by Google 



1 



Digitized by Googlel 



Digiti/eu by GoOgle ^ 



Digitized by Google 




J ^ L . I y Google 



1 



Digitized by Google 




Digitized by Google 



Digitized by Google 



1 



Digitized by Google 



iju,^ jd by Google 





Digitized by Google 



uiyiiized by Google 




Digitized by Google 



by GoOgM 




y i i^uj i_y Google 



^le 




Digitized by Google 



Uiyitized by Googl: 




Digitized by Google 



1 



Digitized by Google 




Digitized by Google 



1 



iju.^ jd by Google: 



Google 



1 



i^iyiii^uu Oy Google 



L.iju,^ jd by Google 




Digitized by Google 



'1 



c6 by Googid 




y _ j Ly Google 



1 




Digitized by Google 



1 



J 



Digitized by Google 



J>W- MU B-A i«» •//i^w'u.-J"' 




■1 



• 



^ ij^..^i-d by Ci(.^v.' . 




, v.oogle 



iju,^ jd by Google 




; Google 



iju.^cii by Google 



1 




, v.oogle 



uiju,^c6 by Google 




Digitized by Google 



Digitized by Google 



« 




Digitized by Google 



1 



^ jd by Google 



Digitized by Google 




. ,j . , ^.oogl 



i;ju,^ jd by Google 



I 




^ Google 



L/y Google 



Digitized by Google 



Digitized by Googl 



\ 






, Google 



I 




Digitized by Google 



Digihzed by Gt.^'v.';a;tL 



J 



s'lf iiD-' B'l' Ji^f 




I 



Digitized by Google 




'0 -fijf.M^MIjJki- I'um i^ivu 





J Google 



lyiii^cd by Google 




Digitized by Google 



I 



S-w J' 



Digitized by Google 



■ /> ti^lm I'm - * . ■ • 




J Google 



* 



1 



I 

i 



I 



Diyitizea by C^i. 




J Google 



Digitized by Google 




I 



Digitizer , , v .oogle 



#1 



i 




Cum f^'-^.Rrj»,- if 




Digitized by Google 



DigitizoL 




^ J i.^ud by Google 



Digitized by Go . ^v,.^ 




Digitized by Google 



Digitized by Google 




Digitized by Google 



I 



1 



Digitized by Google 




Digitized by Google 



Digitizod by Google 




J .y Google 



/ • 




t 



1 





Digitized by Google 



Digitized by Google 



Digitized bv C'iooc^le 



Digitized by Google 




I 

Digitized by Google 



Digitizoa by C-.( 



Digitized by Gc^v.wic 




J i^ - j Ly Google 



Digifi::''xl |- , C ax>(3;le 




; Google 



i 




Digitized by Google 



J 



by Google 



IFT-ZT JO. Cutr'trtiS ^euJ. Cum '^liuiili^ Chiif. 




J 

1 



i 



I 

I 




\ 

J 

I 




Digitized by Google 



Digitized by Google 



I 



d by Google 



4 




Diyilizt'O by GoOglc 




Digitized by Google 




Digitized by Google 



Digitized by Google 



Digitized by Google 



9 • 




L^iyui^uu by GoOglc 



/ 



Digitized by Qoogle 



I 



Digitizod by Google 



» 




Digitized by Google 



Digitizoa by L^^j^j^ii. 



I 

i 



1 

•I 
1 



4 



Digitized by Google 



Digitized by Google 




4 




Digitized by Google 




Diyilizuc CiOOgle 



4 



Digitized by Google 




J ^ y Google 



uiyitized by Google 

, ^ 




1 



Digitized by Google 




. J ^ L o l y GoOgl 



I. 




Digitized by Google 




Digitizeu , , ^ . ^le 



^ 



Digi*' • ' ■ ' '' ^ ^O'lR' 




Digitized by Google 



Digitized by Google 



( 

I 




Digitized'by Google 



I 



Digitized bv Goo<^lc 



. C.iU -PtIU "BtlU fi.-it 




Digiti^oa by Google 



■^initi^oci by CjCJv./^ 



Digitized by Google 



• 

d by Google 




Digitized by Google 



DigitiZL'd by Cii.,.'. i^^ic 





Digitized by Google 



ci by Google 





. k) ^ jdby Google 



Google 



J 



I 



I 



Diyilizua by GoOglc' 



i 

« 



Digitized by Gppgle 



i 



Digitized by Google 




Google 



Digitized by Google 



Digitized by Google 



1 



Digitized by CoogI 



\ 




